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SOUNDBALL AT THE CIAV. PAGE 2.
Each Christmas, the Meisenthal CIAV (International

Glass Art Centre) in the Vosges finds a new bauble in its Christmas
stocking, to add to its already prestigious collection of limited series tree
decorations. It is the sound of footsteps in the snow, something
especially Christmassy, that the Nocc Studio designers in Paris wished
to recreate. They converted the frequency curve of a recording of this
particularly evocative sound into a shape, that of the bauble to be
made. The selected curve was reproduced in 3D then converted into a
metal mould into which the CIAV glass blowers blew their glass baubles
to be put on sale for the CIAV over the Christmas season. The end
result, MIX, is an elegant tree decoration whose origins are kept a close
secret, a memory of emotions made everlasting in glass.
http://ciav-meisenthal.fr
TOOTS ZYNSKY. AUTUMN AT THE PALACE. PAGE 3.
Glass artist Toots Zynsky and the Caterina Tognon Gallery in Venice
invited us to a refined show at Palazzo Loredan, an architectural gem
of the early renaissance, or Quattrocento, located in the Dorsoduro
quarter on the Grand Canal. It was a fitting setting for the artist's work.
Pioneer of the famous Pilchuck centre in Seattle in the 1980s, with her
work shown in the world's greatest museums, she was the first glass
artist to have one of her works purchased by the New York MOMA. 
Her instantly recognizable bowls made of heat formed glass thread
allowed her to explore many techniques related more to sculpture:
chaos, rhythm, light and harmony of colours. With each exhibition,
Toots Zynsky reveals to us another array of her harmonious shades
of colours. With its hues of tan and gold, dark brown
and sandy yellow, this series echoes the heavily gilt
and illuminated decor of the Palace, now the "Istituto
Veneto di Scienze, Lettere ed Arti". The Toots
Zynsky exhibition ended on 8 December. 
www.caterinatognon.com
CLARA SCREMINI, VISIONS OF THE EAST. PAGE 3.
Clara Scremini Gallery in Paris is taking us into 2015
with Martin Hlubucek, one of the most promising
young Czech glass artists on the scene, whose simple
lines are combined with sober or pastel colours. He
studied in the Czech Republic first in Zelezny Brod,
then at the Institute of Fine Arts in Ustí nad Labem, and
is now experimenting with utility objects such as his
series of vases he calls Buoys, inspired by the various
shapes that can be seen floating in the waves, yet are firmly anchored
to the sea bed. In contrast with the abstract optical principles of the
central European School of optical glass, this set of pieces is simply a
well-constructed exercise for this minimalist sculptor: "I see my Buoy
vases as an original creative experiment that enables me to test out the
aesthetic effect of certain shapes for my future glass-blowing work."
Clara Scremini has chosen her subject well for the New Year. After the
Hungarian artist Gyorgy Gaspar in 2013, Polish artist Agnieszka
Lesniak was the focus of this year's autumn exhibition, with her
pared-down yet highly technical micro-architectural forms. 
More information about the exhibition on page 14.
DAMIEN FRANÇOIS. PORTRAIT. PAGE 5.
With a solo exhibition at the Ebeltoft Glasmuseet in Denmark and a
work purchased by the Musée des Arts décoratifs in Paris, Damien
François is now emerging on the European glass art scene. An alchemist
and sampler, he masters the firing curves of his furnaces just like
others wield their punties, exploring glass to its limits and exhibiting
his experiments as if they were finished works of art. 

His samples of "glass foam" are a prime illustration of this. Damien
François makes them from batch, violently and calculatedly interrupting
the firing process with his "crash cool" while the molten glass is still alive
with gas bubbles. This experimentation has culminated in Point of
Rupture, his end of year project in Bornholm, consisting of bottled
samples. In "Répétition est un élément basique de la collection" he pins
down and frames a multitude of experimental glass micromasses. What
composes glass is already glass, a precept underlined in the circles of
his Primaire sculptures which juxtapose the traditional fusing technique
with the crashcool technique. “Before blowing or casting, we first
create glass using basic materials that we heat" he explains. It is this
experimental aspect, detached from the end result, that interests me.”
Damien François is not an expert in chemistry. More interested in
climbing, which he discovered during his studies, Damien encountered
glass quite by chance in Norway, going on to study it in Bredsten at
the Engelshom Højskole College, Denmark, before completing his
education alongside Mark Zirpel and Ben Wright from Pilchuck and
entering the Bornholm glass and ceramics centre in Denmark, from
which he graduated in 2010. He is assistant to Monica Guggisberg
and Philippe Baldwin, a major source of inspiration to him, and to
Xavier Le Normand while continuing his own research. 
After earning the title of Emerging artist from the Glass Art Society of
Seattle, the Ebeltoft museum have devoted a complete exhibition to
his work. Damien François qualifies his work as a process of "trial and
error" in the face of a world of glass peopled with "perplexity and
uncertainty". After his classification and sampling experiments,
Damien François has explored both cutting techniques in his "Inciso",

considered not as a decorative technique but rather
as a means of transforming the material itself, and
the chemical and thermal effects of paint in his
"Glass Painting". Perhaps all this experimentation
will lead to the rebirth of French Studio glass? 
More information on page 14.
GLASS IS TOMORROW II. 
SAINT-ÉTIENNE DESIGN BIENNIAL. PAGE 8.
This is the second edition of an event organized by
the Belgian association Promateria with the support
of the European Union and numerous sponsors
such as the Cité du Design in Saint-Etienne. Its aim
is to build a European network for knowledge-sharing
between glass artists and designers. 
It held workshops all over Europe in 2013 and 2014:

at The Glass Factory in Boda, Sweden, at the Domaine de
Boisbuchet, the Saint-Just glassworks in Saint-Rambert and the
Meisenthal CIAV in France, at the Sisecam glassworks in Denizli,
Turkey, and a workshop is soon to be held in London with the Royal
College of Art (RCA) and the Vessel Gallery. 
Numerous young artists and designers were taken under the wing of
seasoned glassworkers at these centres. After being inaugurated at
the Design Biennial in Istanbul last November, the results will be on
show at the international design biennial in Saint-Etienne next spring
at the "Le Nouveau Coriot" mining museum located in a former colliery.
It will then travel to the Salone del Mobile in Milan, to the National
Museum / Kulturhuset in Stockholm and to the Royal College of Art
during the London Design Festival in September. Other venues are to
be confirmed later. It presents a wide array of mainly blown glass
pieces of varying standards. But among the hundreds of works on
show, there are some real gems to be discovered. Which makes it all
the more fun. 
More information about the exhibition on page 15.

Glass painting, sculpture by
Damien François exposed in
Ebeltoft Glasmuseet.

V&C 77 montage pages 4 et 5 _V&C 41 montage pages 4-5#173138  02/01/15  13:05  Page1



D A M I E N F R A N Ç O I S
L ’ É C H A N T I L L O N N E U R
Exposition en solo au Glasmuseet d’Ebeltoft danois, œuvre acquise par le Musée
des Arts décoratifs de Paris, Damien François émerge aujourd’hui sur la scène du
verre artistique européen. Cet alchimiste échantillonneur manie les courbes de cuis-
son des fours comme d’autres les cannes de soufflage, explorant le verre jusqu’à ses
limites, exposant ses expérimentations comme s’il s’agissait d’œuvres abouties. Une
démarche radicale qui prouve que la jeune génération d’artistes utilisant le verre ne
tient rien pour acquis, réinventant outils et moules, revisitant les fondamentaux pour
mieux en exalter la créativité. 

Sa « mousse de verre », présentée en échan-
tillons, a frappé les esprits. Damien François la
conçoit à partir du mélange vitrifiable en billes
(batch), interrompant le processus de cuisson
par un violent et minutieux « crashcool » alors
que le futur plasma bouillonne encore de bulles
de gaz. Point of rupture, son projet de fin d’an-
née à Bornholm, est la synthèse de son appren-
tissage sous forme d’échantillons consignés
dans des bocaux. Dans Répétition est un élé-
ment basique de la collection, il punaise et
encadre des centaines de micromasses de
verre expérimental. Ce qui compose le verre est
déjà du verre, une intention précisée dans les

cercles de ses sculptures
Primaire, opposant l’un
fondu traditionnellement à son équivalent stoppé par un crashcool. « Avant de souffler
ou de mouler, dit-il, déjà, au départ, on crée le verre à partir de matériaux de base que
l’on chauffe. Ce côté expérimental, détaché de l’objet final, m’intéresse. »
Damien François n’est pas un chimiste averti. Plutôt passionné par l’escalade, dont il a
fait plus jeune le fruit de ses études, il rencontre le verre par hasard en Norvège et l’étu-
die au Engelshom Højskole College, à Bredsten, au Danemark, avant de faire ses
classes auprès de Mark Zirpel et Ben Wright à l’École du Verre américaine de Pilchuck
et d’intégrer le Centre pour le verre et la céramique de Bornholm au Danemark dont il
sort diplômé en 2010. Il est l’assistant de Monica Guggisberg et Philippe Baldwin, sour-
ce majeure d’inspiration, et de Xavier Le Normand tout en continuant ses propres
recherches. « Je ne travaille pas vraiment rigoureusement comme un scientifique, préci-
se le plasticien, car c’est trop complexe à réaliser précisément, mais ces expériences me
permettent de révéler d’autres états du verre peu connus visuellement. »
Mentionnné Emerging artist de la Glass Art Society de Seattle, le Musée d’Ebeltoft lui
consacre une exposition personnelle. Damien François qualifie ses interventions comme
un processus « d’essais et d’inexactitudes » face à l’univers hyalin peuplé de « perplexi-
té et d’incertitude ». Après la clas-
sification et l’échantillonnage,
Damien François travaille le princi-
pe de la taille dans Inciso, considé-
ré, non pas comme un décor, mais
comme un facteur de transforma-
tion du matériau lui-même après
avoir interrogé la peinture par mani-
pulation chimique et thermique
dans Glass Painting. Le Studio
glass à la Française renaîtrait-il de
ses expérimentations ? À suivre...

Informations expos page 15.
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rendez-vous

De haut en bas : Répétition est un élément basique de la
collection, Inciso et Primaire. Photos : Asbjørn Hollerud
(ci-dessus) et Damien François. 

Ci-dessous  : Mousse de verre. Photo : D. François.
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